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Mr. Albert Orton, Walton Parish Church, Liverpool (two 
recitals)-Toccata in D minor, W. G. Wood; Prelude and 
Fugue in C (9-8), Bach; Minuet in D, Calkin ; Sonata 
No. 3, Mendelssohn; Scherzo in C minor and Marche 
Triomphale, Guilmant. 

Mr. Ernest H. Smith, Philharmonic Hall, Liverpool.- 
Prelude and Fugue in G, Bach; Three Short Preludes 
(Winchester New, Tallis' Canon, St. Albinus), Ernest H. 
Smith; Finale in F. Hollins. 

Mr. G. H. Sadler, Holywell Cross Chapel, Chesterfield. 
-Toccata in F, Bach; Overture, 'Tannhauser'; Fantasia 
on Scotch Airs, Mansfield; Storm, Neukomm. 

Mr. Harold M. Dawber, St. George's, Stockport (two 
recitals)-Fugue in E flat, Bach; Madrigal and Divertisse- 
ment, Vierne; Elegy, Bairstow; Toccata from Symphony 
No. 5, Widor; Scherzo Fanfare, Loret; Prelude, 'The 
Blessed Damozel,' Debussy; Sonata, Atne; Study, 
Goodhart. 

Mr. C. E. B. Dobson, Central Mission, Nottingham (five 
recitals)-Fantasia, Lyon; Prelude on ' Melcombe,' Parry; 
Toccata and Fugue in C, Bach; Introduction and Fugue, 
Henniker; Chant de Mai, fongen; Introduction and 
Variations on a Ground Bass, Haynes; Pastoral Sonata, 
Rheinberger. 

Mr. Leonard Brown, Central Mission, Nottingham-Grand 
Chorus in D, Guilmant; Caprice, Crackel; Marche 
Solennelle, Mailly; Impromptu, Dobson; Prayer, 
Faulkes. 

Mr. Henry Riding, St. Mary-the-Virgin, Aldermanbury 
(three recitals)-Andante Cantabile, Tchaikovsky; Prelude 
to ' Gethsemane,' Bantock; Finale to ' Everyman,' Nunn; 
Solemn March, Gounod; Good Friday Music, 'Parsifal.' 

Mr. Harold Helman, St. Margaret's, Ilkley (four recitals)- 
Sonata, Reubke; Legende, Dvordk; Choral Song and 
Fugue, Wesley; Sonata in F minor (first movement) 
and Phantasie (Sonata No. 12), Rheinberger; Allegretto 
in E flat, Wolstenholme. 

Mr. Herbert Gisby, St. John's, Red Lion Square-Sonata 
in E minor, Merkel; Minuetto, Gisby; Lamentation, 
Guilmant; Marche Solennelle, Borowski. St. Thomas's, 
Regent Street (four recitals)-Two Sketches (Op. 58, 
Nos. 3 and 4), Schumann; Romanza and Allegretto, 
Wolstenholme; Finale from ' Tristan and Isolda '; Festal 
Commemoration, West: Idylle, Elgar; Marche Triom- 
phale, Guilmant; Sonata No. 2, Mendelssohn; Four 
Transcriptions, Sibelius. 

Mr. W. J. Lancaster, Bolton Parish Church-Elegiac Fugue, 
Guilmant; first movement, Symphony No. 2, Vierne; 
Choral and Fantasie Pastorale, de Severac; 'Siegfried' 
Idyll; Prelude and Fugue in C minor, Mendelssohn. 

Mr. Wilfrid Greenhouse Allt, Usher Hall, Edinburgh (two 
recitals)-Fugue in E flat, Bach; Villanella, Ireland; 
Irish tune from County Derry; Idyll No. 6, Gray; 
Andantino in G minor, Franck; Marche Heroique, 
Saint-Saens; Scherzo in B flat, Wolstenholme; Evening 
Song, Bairstow; Military March, Elgar. 

Mr. Herbert F. Ellingford, St. George's Hall, Liverpool 
(two recitals)-Concert Fantasia and Fugue in C, 
W. G. Wood; Romance with Variations, Stuart Archer; 
March for a Church Festival, Best; Toccata and Fugue 
in D minor, Bach; Concert Fantasia on Scottish Airs, 
Mansfield. 

Dr. F. H. Wood, St. John's Parish Church, Blackpool (two 
recitals)-Prelude and Fugue in A minor, Bach; Evening 
Song, Bairstow; Overture in E flat, Faulkes; Sonata 
No. I, Mendelssohn; Impromptu, Nicholson; Marche 
Heroique, Lemare. 

Mr. S Maurice Popplestone, All Saints', Weston-super-Mare 
-Prelude and Fugue in A minor, Bach; Harmonies du 
Soir, Karg-Elert; Chanson d'Ete, Lemare; Grand 
Solemn March, Smart. 

Dr. R. Walker Robson, Christ Church, Crouch End (five 
recitals) - Choral and Scherzetto, Vierne; Scherzo, 
Hollins; Rhapsody, Harvey Grace; Fantasie Sonata (first 
movement), Rheinberger; Summer Sketches, Lemare; 
Finale in B flat, Wolstenholzme; Prelude in F minor, Bach ; 
Sursum Corda, Elgar; Paean, Harwood; Tempo di 
Minuett, Stanford; Overture 'In der Natur,' Dvorak; 
Choral in A, Franck. 

Mr. Cla,,de A. Forster, St. John's, Forfar-Sonata No. I, 
Mendelssohn; Two Canons, Salome; Psean, Harwood. 
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Mr. Cla,,de A. Forster, St. John's, Forfar-Sonata No. I, 
Mendelssohn; Two Canons, Salome; Psean, Harwood. 

Mr. W. Brennand Smith, Ladock Parish Church-Intro- 
duction and Fuga in F sharp minor, Handel; Four 
Transcriptions, MacDowell; Scherzo (Sonata No. 5), 
Guilmant; Cantilene, Rheinberger. 

Mr. Fred Gostelow, Hockliffe Street Baptist Church, 
Leighton Buzzard-Overture No. I, Hollins; Sonata in 
A. Borowski; Fugue in D, Bach; ' Anitra's Dance' and 
'A Little Bird, Grieg. 

Mr. F. J. Tarris, St. John's, Red Lion Square-Grand 
Choeur in B flat and Cantilene Nuptiale, Dubois; Sonata 
No. 5, Mendelssohn; Madrigal, Quef; Variations on an 
Original Theme, Stuart Archer. 

Mr. Herbert Hodge, St. Nicholas Cole Abbey (three 
recitals)-Andante, Aloszkowski; Air with Variations in 
F sharp minor, Wesley; Prelude and Fugue in G and 
Sonata No. 2, Mendelssohn; Prelude and Fugue on 
B A C H, Liszt; Toccata in B minor, Batiste. 

Mr. Ronald A. Chamberlain, St. Clement Danes, Strand- 
Sonata No. 5, Mendelssohn; Preludes on 'Jesus, the 
very thought,' and 'As pants the hart,' Parry; Fantasia, 
West. 

Miss Elaine Rainbow, St. Clement Danes, Strand-Sketch 
in C, Schumann; Chorale Prelude on 'Melcombe,' 
Parry; Fantasie in E flat, Saint-Saens. 

Mr. Edmund West, St. John's, Territet-Prelude and Fugue 
in A, Bach; Pastorale, Franck; Overture to 'Samson'; 
Sonata in F sharp, Rheinberger. 

Mr. Paul Rochard, Hinckley Parish Church (two recitals)- 
Allegro Pomposo, West; Finale in B flat, Wolstenholme; 
Prelude on ' Rockingham,' Parry. 

Dr. Louis A. Hamand, Malvern Priory Church (two recitals) 
-Fantasia and Fugue in G minor, Bach; ' Finlandia'; 
Toccata, Adagio, and Fugue in C, Bach; Prelude to 
'Gerontius'; Legende, Dvordk (collection for Musicians' 
Gift Fund, ?8 7s. 6d.). 

Mr. John Pullein, St. Mary's Cathedral, Glasgow-Sonata 
No. 6, Rheinberger; Allegro, Corelli; Rhapsody, 
Faulkes; Gavotte, Bach; Minuetto, Gigout; Alleluia, 
Bossi. 

APPOINTMENTS. 

Mr, Fred A. Elliott, organist and choirmaster, Holy 
Innocents', Ravenscourt Park, W. 

Mr W. J. Home, organist and choirmaster, St. Canice's 
Cathedral, Kilkenny. 

Mr. C. St. Ervan Johns, organist and choirmaster, 
Chepstow Parish Church. 

Mr. D. J. Cecil Moyce, organist and choirmaster, Keston 
Parish Church. 

Mr. Albert Orton, organist and choirmaster, Newport Parish 
Church, Isle of Wight. 

Mr. D. E. Roberts, organist and choirmaster, St. Peter's, 
Peterhead. 

Mons. F. van de Velde (organist of Galway Cathedral), 
organist and choirmaster of the Redemptorist Church, 
Limerick, vice M. Bellens, returned to Belgium. 
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lReviews. 
ORGAN IUSIC. 

Gauaete. By W. G. Ross. 

[Novello & Co., Ltd.] 

Trois MIditations; Rapsodie sur deux NVoels; Introduction 
et Allegro moderato. By J. Guy Ropartz. 

[Durand, Paris.] 
Mr. Ross here gives us an excellent essay in what is 

generally known as postlude form. Its main portion 
consists of a bright theme over a moving pedal. The 
middle section is rather more subdued in style, though the 
animation proper to the title is kept up. The laying-out for 
two manuals (pages 2 and 3) is not happy, the more 
prominent part consisting sometimes of single notes, some- 
times of chords. The passages may easily be played on one 
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manual, and most organists will probably prefer that method, 
with nrf Great diapasons. This section is introduced again, 
ff at the beginning of the very effective Coda. The piece is 
only moderately difficult, is easy to register, and is suitable 
for recital or voluntary purposes. 

M. Ropartz is little known in this country as an organ- 
composer, but he has to his credit some excellent short 
pieces based on plainsong themes, and a Suite containing a 
fine fugue. These works are published by the Schola 
Cantorum. In them, as in the pieces under notice, he 
shows himself so much in sympathy with the organ that the 
smallness of his output is regrettable. The Meditations are 
perhaps too uniformly subdued in character to attain any 
great popularity. Meditations, to ensure a large sale in 
England, should contain something in the way of a solo 
with an attractive accompaniment (lieblich arpeggios for 
choice), or the sentiment should be of a slightly lachrymose 
kind. In M. Ropartz's Meditations the interest is very 
largely harmonic, although there is nothing far-fetched. 
The pieces abound in the felicitous touches that may be 
expected from a pupil of Franck. Perhaps the pace is 
generally a trifle too slow. Of the set, the best is No. 3, 
an 'In Memoriam' with some beautiful harmony and deep 
feeling. The Introduction and Allegro is a piece eleven 
pages in length, opening with a weighty largamente, from 
the first bar of which is derived the beginning of the Allegro. 
There is a delightful section, Poco meno Allegro, and an 
equally effective passage on page 6, which recalls Franck's 
'Piece Heroique'-indeed, there are many reminders of 
Franck throughout. Admirable, too, is the treatment of 
the Poco meno Allegro on page 7, with Great and Swell 
uncoupled. There is a broad Coda, based on a major 
version of the largamente opening. The work is a 
thoughtful essay that grows on the player. It is not very 
difficult, but it needs a tasteful and sympathetic performer. 
On more popular lines is the 'Rapsodie' for two Noels. 
This is a field in which French organ-composers are 
supreme, partly because of the excellence of the old French 
carol tunes, and also because the organ-music based on them 
usually contains a piquant mixture of modal and modern 
harmony. The two tunes treated by M. Ropartz are from 
Haute-Bretagne, and are good specimens of naive folk-music. 
The writing for the first two pages is studiously simple and 
reticent, but there are many happy touches, such as the 
quaint little interludes between the strains of the carol. 
The second tune is announced in conventional pastoral 
fashion over a drone bass. The harmony then becomes 
freer-here and there strangely commonplace for such a 
fastidious composer. A happy stroke is the use on page 6 
of a phrase of the 3-8 carol in 4-4 time. There is some 
very effective contrapuntal writing before a resumption of 
the first tune brings in a quiet Coda with which the work 
ends. The Rhapsodie needs neat playing and registering, 
but is not really difficult. M. Ropartz's other organ works 
are dated I897-98. It is to be hoped that he will not wait 
so long before his next essay. 

SONGS. 

The Cherry Tree; By Wenlock Town; Rest at Mid-day. 
By Janet Hamilton. 

[Winthrop Rogers.] 
Beata Solitudo. By Norman Peterkin. 

[Boston Music Company.] 

Janet Hamilton is a composer of undoubted talent. Her 
songs are very modern in idiom, with a pronounced touch of 
austerity, and the writing for the keyboard is excellent. The 
voice-part, though not conventional, is vocal. For the first 
two songs the composer has drawn on Housman's 'A Shrop- 
shire Lad ' All three need a high baritone or mezzo-soprano. 

Norman Peterkin's setting of some verses by Ernest Dowson 
is difficult fir both singer and player. It has some beautiful 
moments, and its only fault is a too constantly luscious 
flavour. One begins to find it rather cloying towards the 
end. When Mr. Peterkin learns the value of reticence and 
contrast he will do much better work than this. G. H. 
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fine fugue. These works are published by the Schola 
Cantorum. In them, as in the pieces under notice, he 
shows himself so much in sympathy with the organ that the 
smallness of his output is regrettable. The Meditations are 
perhaps too uniformly subdued in character to attain any 
great popularity. Meditations, to ensure a large sale in 
England, should contain something in the way of a solo 
with an attractive accompaniment (lieblich arpeggios for 
choice), or the sentiment should be of a slightly lachrymose 
kind. In M. Ropartz's Meditations the interest is very 
largely harmonic, although there is nothing far-fetched. 
The pieces abound in the felicitous touches that may be 
expected from a pupil of Franck. Perhaps the pace is 
generally a trifle too slow. Of the set, the best is No. 3, 
an 'In Memoriam' with some beautiful harmony and deep 
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On more popular lines is the 'Rapsodie' for two Noels. 
This is a field in which French organ-composers are 
supreme, partly because of the excellence of the old French 
carol tunes, and also because the organ-music based on them 
usually contains a piquant mixture of modal and modern 
harmony. The two tunes treated by M. Ropartz are from 
Haute-Bretagne, and are good specimens of naive folk-music. 
The writing for the first two pages is studiously simple and 
reticent, but there are many happy touches, such as the 
quaint little interludes between the strains of the carol. 
The second tune is announced in conventional pastoral 
fashion over a drone bass. The harmony then becomes 
freer-here and there strangely commonplace for such a 
fastidious composer. A happy stroke is the use on page 6 
of a phrase of the 3-8 carol in 4-4 time. There is some 
very effective contrapuntal writing before a resumption of 
the first tune brings in a quiet Coda with which the work 
ends. The Rhapsodie needs neat playing and registering, 
but is not really difficult. M. Ropartz's other organ works 
are dated I897-98. It is to be hoped that he will not wait 
so long before his next essay. 

SONGS. 

The Cherry Tree; By Wenlock Town; Rest at Mid-day. 
By Janet Hamilton. 

[Winthrop Rogers.] 
Beata Solitudo. By Norman Peterkin. 

[Boston Music Company.] 

Janet Hamilton is a composer of undoubted talent. Her 
songs are very modern in idiom, with a pronounced touch of 
austerity, and the writing for the keyboard is excellent. The 
voice-part, though not conventional, is vocal. For the first 
two songs the composer has drawn on Housman's 'A Shrop- 
shire Lad ' All three need a high baritone or mezzo-soprano. 

Norman Peterkin's setting of some verses by Ernest Dowson 
is difficult fir both singer and player. It has some beautiful 
moments, and its only fault is a too constantly luscious 
flavour. One begins to find it rather cloying towards the 
end. When Mr. Peterkin learns the value of reticence and 
contrast he will do much better work than this. G. H. 

CHURCH MUSIC. 

Sing unto Goa. By Charles Macpherson. 

Magnificat and Nunc Dimittis (in G). By Alan Gray. 
Te Deum Laudamus (in F). By Henry Smart. Arranged 

for boys' or female voices by John E. West. 

Recit. and Air, 'Where shall I fly ?' Handel. 

[Novello & Co., Ltd.] 

Requiem Mass. By Theo. Keynes. 
Solemn Te Deum (in B?). For choir and congregation in 

unison, with a descant for boys' voices. By Sydney H. 
Nicholson. 

[The Faith Press.] 
Dr. Macpherson's anthem, 'Sing unto God,' received its 

first performance on May 20, at St. Paul's Cathedral, on 
the occasion of the 265th annual Festival of the Sons of 
the Clergy, for which it was specially composed. It is 
described on the title-page as ' An Anthem of Thanksgiving 
and Commemoration after the Great War,' and is an 
elaborate work running to thirty-one pages. 

It opens with a bold theme (Andante con spirito, ma 
maestoso) mainly built up on notes of the common chord, 
which is given out (f) by tenors and basses in unison to the 
words 'Sing unto God, 0 ye kingdoms of the earth.' This 
is accompanied by repeated crotchet chords in the treble 
register, above the voices, with a persistent demisemiquaver 

figure ( tE ), till the entry of the remaining 

voices fifteen bars later. Here appears a new quaver 
figure which is later on made use of in the working of 
an interesting pedal point. Eighteen bars from the end 
of this section the opening theme is resumed (f\), the voices 
entering in close stretto on a tonic pedal lasting for twelve 
bars. This movement, which occupies eight pages, is not 
difficult, and would make an effective short anthem for 
general use. 

A short section (Largo) to the words, 'The grave cannot 
praise Thee,' leads into what is perhaps the most beautiful 
part of the whole work. A single soprano voice gives out 
(quasi Recit.) the words, ' I heard a voice from heaven,' and 
this is followed by an expressive setting (Andante dolce) for 
four solo voices of 'Blessed are the dead which die in the 
Lord.' Ex. I, condensed to two staves, gives some idea of 
the style of vocal-writing which predominates in this short 
movement; the accompaniment duplicates the voice-parts, 
with the addition of the pedal C: 

' SING UNTO GOD.' 
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- - rw 
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- - rw 

, [-..-.'~-~ .~ -- ~ -^--~ ' s -r: 
0p/ Bless - - - ed, bless - ed are the 

Z-; - 3- S, . 

Organ. Ped. 

are . . the 

dead, . . the &c. 

This quartet would serve admirably for use at funerals or 
commemoration services, and would provide a welcome 
change from the well-worn strains of Spohr. 

The final movement, 'Blessed are they that dwell in Thy 
house' (Andante moderato), makes greater demands upon 
both choir and organist. There is plenty of contrapuntal 
writing for the voices, and the organ part is written 
throughout on three staves: 
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